symmetry II, "dare mighty things"

for 20 string players

IMPORTANT NOTE:

The included recording of symmetry ii is the ‘finished” piece as far as the
thesis is concerned.

However, certain key sections of the piece were transcribed for any
potential workshopping of the piece with real performers. This also
allowed for insights to be gained from this transcription process, as, except
for some small handwritten sketches on manuscript paper, the composition
of the piece was done entirely within the DAW.

These transcriptions have been edited together to create this score, which
covers the first 8 minutes of the recording, including notations of all the
main textural ideas included within the piece. Should there be an
opportunity for a performance of symmetry ii in the future, this score would
provide the basis for a new, streamlined version of the piece,
approximately 10 minutes in length and with more interweaving of the
various sections, though still retaining both its symmetrical elements and
its characteristic contrasts.



8 Violins

5 Violas

4 Celli

3 Double basses

Performance directions

Each player, even when playing as a section, should play the
part as an individual part with expression and flair

Play your part as if it's the only part, even if 19 others are playing, or if 7 others are playing exactly the same note.

Overpressure = increase pressure for a gritty/granular/noisy soundd

Playing technique I
'improvvisazioni su una nota sola’

each player improvise in an approximately

semiquaver pulse, the following:

placing finger for fifth harmonic

placing finger for fourth harmonic

placing finger for third harmonic

accent via rebow (1-3 accents) (can be combined with the harmonics)

increase and decrease vibrato

quarter/semitone bend up or down then back to original pitch (should be 'snappy' rather than slow)

Playing technique II
Changes between overbow and ordinary playing noted in the score - these changes should be rubato for each player

ad libitum occasional quarter tone portamenti, not too many events
per player,. approximate triplet minim rhythm

When playing ordinarily, occasional overpressure accents in an approximately semiquaver pulse.

When playing overbowed, occasional accidental accents due to the nature of the technique are desirable.



Wild
J=152 solo
A poco vib
r ,
T £ 5 — - - Z—=—1o—) - I ) Y
Violin D % % :Il  S—i P © S =0 7
) 4 J — 0
ff v T L 4
N— "
. . li altri . .
A Playing technique I & Playing technique I
Violins |5 2 5— : =
(0Y 2 1/ 1/ I I
= 3 (= I I
2 = 4 C ie 5 ©- 4 o 4 o L e
sola, vibrato normale
slight swells or changes in vibrato to react to rest of section
‘S S > S P S >4 I e - e
. §EEO o o 5P — g © © © 7—©
Viola |f 5 % % i |

ff

gradually ihcrease bow pressure divisi, gradually increas¢ bow p1

e half move to sul pont.
move to ordl. position p move to ord.
1su1 lpont. P without overpressure | |
e>itr_e\/_\ S gli altrilsul pont.
R —
10la A hd o _— 7o = P=Y P— - 5t - =
B e i e 4 L £ 2

S

tremolos at approx.
semiquaver rhythm

tutti double stop, but 1-2 emphasise

Playing technique 2 the addition of the G .
———————————— » ord ord-----========p -cc-ece--ee-----pord
overpressure overpressure ——— ——— — — — — —  — ——
— —F = = = =
© > o > & & & B o % o % o % o
- o ) I 2z 5, I I I
Violoncello |2 i 7 Y, . | .
g2 3 g
/e g
each player gliss

quarter tone up

half tone down

quarter tone up

speed ad lib

NOTE: add ossia for this

Playing technique 2
——————————— >
overpressure ord ord--------------4 » o mmmmmmm - »ord
overpressure— ———— ———o—— -
- = - = = —F o o o ©
© > o o & & & B o o % o % o
)5 2 D I I —
Contrabass |2 7 ) , , —
= pa pa . - 2/t o
N fff —————————— > tutti double stop, but 1-2 emphasise /3 ~
the addition of the G - -

each player gliss (speed ad lib):
quarter tone up
half tone down
quarter tone up



Ve.

Cb.

tremolos at approx. semiquaver rhythm

10 sul pont v
7 () . — I >
iy #0 o o B 2 N
V AW - A e )= - > / 4
-%9—5 = = 7= — ’ s
° ff
o >
) o 4
S S %
[ ] = 3
——————— > gli altri
overpressure
2 — 5
H = =R = = = = =
N v T Eed el el
—— —
4.
=
raY =
) D - - - ©) um / A A . & [>]
7 % . . LA -
g2 ¥ 7" V
each player switch to the next note
and performance technique ad lib
o
8 Yl = I
J O ) I
Z © o o o o |
h-&
S ——
i
1
each player improvise in an approximately
semiquaver pulse, the following:
accent via rebow (1-3 accents)
microtonal gliss up or down then back (can be combined with rebow accents)
_______________________ >
P overbow
F— = = = f
O O O a O




Vec.

Cb.

Cb.

very percussive

— 3 5
14 J =76 1. pizz. 3
7 ()

)" 4 = N )
y 40 — < < < < - J < /i 74 - A
[ am) 7 / 7 / r <7 . r.N )
\\av s 14— ‘ ¢ 2
e T T 1)

[ J [ J v
p mp mf
2. 3

0) [o— | 3
,)\’_ Z] - [ i [ g o [ [ 5 - 2
[ fam) / r.N >4 7 7 / / IA )
\ej/ Z] ’ N 7 7 A 3 A

[ J K J Ld
P mf f
overbow
gli altri ) .
= 7

A tremolo approx demi-semiquaver, loose
)" 4 = N [>)]
7\ y 4 - o) y 4 y 4 - y-
(& ¢ Z % = 5
3 ﬁ_-° 5

s 4
p—— f ———o0
5 | 6 |
[ 2 = [>]
] T o y <. < < < e o) = A
ﬁ / / ﬁ PN / / / e/ ﬁ IA [>)
¢y 3 A 7 s 3 A
5 [ J K J
3.
double stop,
1.4, 5. accent on striing IV only

3 , tutti pizz EV
(2 x—— . < = [>)
] ﬁ y 4 y 4 [ A . R 7 Ml [ R\ © <. e/ 1 JeJ - V-
e f / g\ g\ / / ';/ . ';/ VAl / d \ ';/ / C;/ d L,i- 2

V mp h ’ = >

- o 7 r f

sul pont.
molto vib.
1.
T

o) 1L O = N [>)

Je - y 4 [ < il eJ y 4 y 4 - A

% ¢ : = % — 2
|—3 1
pprp mf
loose but assertive
. ) ) Jf double stop
tutt gli altri Vv
. V M —— ﬁ> ﬁ ﬂ"ﬁ> u.> k

y O < —r < < < 'rlg yd < < < @7 > — oy ¥ p— 2

7 , / k\ g\ >4 e/ g\ / / >4 V ‘i IA / ‘A P\ [>)
| ] \ 7 7 7 ¥ s 3 A
) e - X T i mp
mp omf ff mf f

pizz.

’ /1 > ~ S reem 1.2.

N ! 1 1-> T ﬁ
&) L 1. N N = D]

) O & < < y 4 < < y 4 < < < y i o) — y

7 Jlﬂl' / /1 J / / R ‘A / / >4 ‘A IA [>)
4 | 7 ? V V 7/ E= 3 A
! Ly 1.2. pizz

f ff ff mp ruth 3. bartok pizz.

2., 3. » 1>
A —= — —5 — D —— ~—

N\ ~ ? # |_3 _ I

pp f mf f bartok pizz.



Ve.

Ve.

Cb.

Cb.

A Floating
J=76
17 . =
_ sola, ma non molto vib. =3 —_~ L3
5 — | . o
i [1a W : oz » I S
eV A j \) .
>
#o<p o B S R o' B S
2 o t— - = - - - -
[ ﬁ ) ¢ F.\
S e —
molto sul pont.
non molto vib. .
1. /\ tutt
D , ) ) ): ’
Z__6) r.z o (@] (A O O L i .7 -
A A — \J
pp O mp o——"mp
* .
tutti
A * I
r<aY 1]
| B - - - - - - 71 -
Z o [ (aw)
A AN
(2
pp pp
* light bow pressure,
circular bowing, picking out harmonics
sul pont.
senza vib pizz.
* *
1. ~—~—— 2 t : —
> & - ) . utt
i re e B te =
o)) T
Jo A - - 4 - / O -
Z __6) r. r. r.N
2 f e ¢
LgJ
pp — P — p pp
* light bow pressure,
circular bowing, picking out harmonics
o))
)2 - - - - - - -
Z )
A




Vin.

Ve.

Vec.

Cb.

Cb.

J.=61
approx 54=24
.=184
7 B Ethereal, interrupted
/() poco rubato but assertive from each player
7 e — m— B = - - - - - - -
[fam) L A
Y L 3
)
spiccato L
> pizz. |, emmmTTTTTIIIIIIIIIIIIIII T .
0 'H!J 2 ‘H!; e -
)" 4 ) LD Ml kil il N
y AN - A bl e) ‘ {34 - - -4 r y - bl -
[fam) I/ A r. .\ e 33 r. F.\
SV t g4 S A I <
) I 7 . r
mf mf
pizz.
) gli altri
bartok pizz. molto sul pont, emphasise harmonics.
0 ﬁ# P : :
4 () D Matl™ I l
2 - 2, - D] y A— - - — —
[fam) L A 4 r. r.
\é/ L= 3 P44
L6, —p
f>8.
col legno 1. fk A
/—\ b —~—~
— D = -l 1. | 3. I
) P IV .y ;1 = = [ - [ S B Ew Sy
[ ﬁ I/ !" / & .\ = r. F.\ /
(3 J g4 3 e L4 3 C —F 5 V —F
~ 3
mf 4.
bartok pizz. le altre
cluster slightly overpowed, hqld bow on string
] ) = N l N
p - Ay - D) 4 / 4 - - - 4 /4 - - - / 4
aY I/ I r.y r.y r.N r.N r.N
4 4 e < — ¢
mp np
o) [>) [>)
y O -— 2, - o) - - - — — — — —
Z L A
g2 » g
molto sul pont.
—mp
b s34
rl2. £
o) [ ) — - .
J O - 2 . - — - — - - - -
Z L ZA
g2 : g :
[€;
mp
ord.
A molto sul pont, emphasise harmonics. 1. §
L 2 A 4
i 2 ¥ D) i . E——— &
[fam) L F.\ A 2 (] L F.\ e
&) /t ¢ t AN )
- - - - - T -
Ai X > o————p o <mf
o) [>) D)
I O Z ¥ o) -— - - — — — - -
Z I/ r. I/
g2 3 g :
o) D] D]
) O — y- — ) — — — — — - — -—
Z L A
Ll




Vin.

Cb.

Cb.

40
7 ()
)" 4
- - - - - - - - - - -
[fam]
ANV
()
1. bartok pizz. bartok pizz.
() ooooe-e >
)" A ~ N N
V A b N e / < v r - < L7 e — — — —
[fam) r. /<] .\ VA </ V
ANV 7 7
) < = !
. p mf
mp-
gli altri
pizz.
() Be-
)" AR\l
A ¥ - - - -
[ fam) r.N
ANIV N
o =
omf
1.
slightl overpressure, hold bow on string for staccato
=
2] - - - - - ) —r - - - -
2 [ 7 rS rN
L 51
mp
changes rubato
gritty* F=---""q """ TTTooooToTTo T >
. I
eli altri | | |
) - - = - - y I = = Iz Iz
aY ‘ﬁ L L L
Y
): - - - - - - - - - -
Z
|
J O - - - - - - - - - -
Z
pizz
tutti =
6 'F_ A =
<Y [4 P V]
1 O -— — -— -— — i v} y — b 4 T < - <@ <
Z r. P r.N [ (aw) /& L>A VA
¢ 1 t AN 7 /A
i © = C -
mf pp
rax
J O - b b - - - bl bl - bl
Z
col legno
lg pizz.
‘_\. I
I O - - 4 e & y 4 - - - - bl - 4 > < {
~ e —— — L&
N\ = ~

* achieved by over or underpressure from the bow ad. lib.




Vin.

Cb.

Cb.

9
51 bartok pizz
s () —6—

)" 4 | ) N
7 47 - — - — - - o) < Tl < o — -

[ fam) Q / I </ [ZAr.N r.N
:)V Q ks 3 7 7% A
=
N—
7

A divisi col legno tratto

)" 4 |l ) |
y 4 — — - — — - ) - > M-

[ fam) Q IA |
ANV Q 1.’2‘ t= 3N : :
Q) 2.5‘ F%.\/ .v
v N —
4.7. p
pizz. bartok pizz.
—3—/ —3— ——2—] 44—
< S yi - = < < yi y A A— - 5 - D) — —
Y .y VA A AT VA A A r.y r.N r.N r.N Q JA
¢ Ye . S— S %
$ =
p mf ff
ord. eritty* bartok pizz.
| N
~ 1 | | | | | ) \
: = . . . . 0 o) !’) i i L
0] 7 1% ¢
_____________________________________________________________ > r >
col legno 1 ol -
very percussive - play WIF accent di .
o) m oli altri without = ., Pbartok pizz.
i - z #; # -5 -_—3 - -
7\ y 4 > y ¥ y 4 F y 4 y 4 y 4 - > [ o) )
[ fam) N e/ / r.N PN r.N r. r.N </ / Q JA
ANAV4 Al 7 N A | | Al 7 (0] Es 3
) — - ! l
P mp =
1. f
ray f — —— — lk\ = )
Je bl ) A | | | | | | | | | \ < e ¥ y 4 - bl o) - ) bl b
Z boe e derie erae et S %
=
2. pizz 3.
r|4aY] N F N |l )
J O — 4 - | > 4 4 — — o) T ] ) — —
7 g\ '/-/ /[ & PN 8 r.N FV‘ ’-,i-
\ N— > N’ >v f
mp mp  mf
pp _ <ﬁ
bartok bartok pizz.
artok pizz.
60 6 ____________ N —2— p 6., 8 A
7 () -~ o = —3— -
i - — p— < < - < — yi yi < < yd 5y — < 3
[ fam) / / / e/ / PN r.N r.N / / PN L & O /1 IA
ANV VA - N L N . A -y L \, - g2 3
& i Fo n? n}; s
. 6.
mf f = mp

()

)" 4 | | )
G | 7 7
\2_3/ = : = : = : = : %: = = : = : x A : = /—i-

@z-.vU .VU-.Vz-.v .VU-.VZ .VZ-.Vz-.vU-
~ ~ N S~ ~—~ A~
pizz. bartok pizz. bartok pizz.
rubato rubato
) N N N N | el D)
I % - - bl y 4 e o y 4 - y 4 y 4 y 4 4 [y} — )]
e g\ ‘/4 / g\ ‘A PN ‘A PN IA "i
N\ > >
pp mp f




10

Ve.

Vec.

Cb.

Cb.

Pointillistic around a single line

f

9 Cll=¢6
0
)" 2D ) )
y 4 ] - - - D) -
(Y 72 [>]
\V ¥ A
e
pizz.;" 4>' 8 ot 1‘ba.rtok pizz.
| — tutt1 degh altr1
0 - s
)" 2D ) X N N )
y AN ) y 4 [ [ y 4 y 4 N i' y 4 y 4 y 4 F g Yy <o d d ) -
(Y 72 r.N / 7 r.N r.y o r.N r.N r.N o 7 . . [>]
Sy \ I A S I 7 < < e
v #: l L 4:3 ! |
L/ mp
3.,7.,6
each player ad lib. rhythm and dynamics within cell
1.2. pizz., 3.4. short but not staccato bowed harmonics
(sounding, A and E natural harmonics, other notes artifical)
A (2. 5) s T a ] 11 e 2
7 - PED) [ ) ﬁ 'ﬁl p—) [ ) rJ
o — I o — i ® r'_- = e
;S (ﬂr o g . © % | Il ] 1 |
(24l ~—————— — —/—0 . v ¢
f I pf
dynamic range: silent, ppp, pp, p
=
D)
- - 4 y 4 [ ) bl
r.N r.N [>)
f ) \ A
bartok pizz.
rubato
22—
) X I - o ) -
S & Ca D3
[ ¥ B2 ] — f A
1.2. pizz., 3.4. short but not staccato bowed harmonigs
(sounding, A and E natural harmonics, other notes grtifical)
s ! e e I
] 16) Fod fod
- - - v aur] [ — — L — | 2o *e -
NV A
© % | I 1 |
dynamic range: silent, ppp, pp, p
) )
D] — - — D] —
IA ®)
ga 3 A
o Py o >
= = = -
) N N )
) [ y 4 y 4 - d d ) -
I/ / r.N r.N r.N r.N [>)]
s 3 A
g1 L5 1 f
D)
- - - ] -
[>)
y-)
col legno 2, 3.
yaYHD ) 1. — - )
Jeo eo) y 4 fod - [ od > 4 4 ) -
Z IA r.N P24 P-d / . . [>]
2t < ) \ \ e
L5



Vec.

Cb.

5,6,7,8. 11
75 sul pont.
r’ Q I (X.P=7K D) P
f\ y 4 J 4 - J 4 y 4 O#rp>~l - ¢) um y 4 pod
—= S S S 82 ) S
[3)
molto molto pp
sim.
| I I 1
(39 Y . ' " I Py Py | bg_l he | | he
L = e te—= = Zo g = e e ® 4, g0 ®.4be o
fo— === § P — ' =
o 1 I 1 dl | Tl I |
sola @"_} /,\9_ #_,’“‘ tutti
— % T ] T T -_]_ — [] [
| | g L2 e e [ 22 [ 22 y 4 {, 3 - y 4
4 ) / ‘/4 ‘/—/ / / F.N 8 2 F.N
p 51 P — 5 g
(within the texture) p— f= pp mp
molto  molto
sim.
| I 1
(39 ' o Py I Py Py | he | he bg_l
?b—' ze 2 a— *Ze ® o ¥ — D A — T E— " E—_ te o Le -
S, . . : : 2 - ® »
© 1 I 1 | I I |
— —_ T
f r A r P F 1t
4 [] ) N
J O — ) ) om 4
\/ = . '
z z
p——f— pp mp
molto molto



12 Dense and emotive, yet quiet
/=104
(approx relationship quintuplet = triplet)
78 solo
( Q D L —37 —
Vi 119 = = == ——
) fo & & &=
>q
pp
Il I [ I Il I ) )
(39 Bg_l he | | he he he be be be gli altri
—kb‘—b‘—'—.—.—?‘—'—h—f‘ - - -
Vin. ‘@—l [ ) [ ] : = l‘l ie .L“ '_llp.‘ .:\ 1o O (‘)
D) | | | | I I | "o © D
<P
approx semiquaver pulse tremolo
— sul ponticello
[ b [ [ [ *
- > approx semiquaver pulse tremolo
sola p bt/—\f\ sul ponticello
Via. |HE=E i = = = =
ppp<<
(within the texture) ppP=F
sim. .
| . r 4solo ma genza vibrato
I Il
e~ T~ —
(39 bg_l | he bg_l e e P
] L, .
Vo [ e e et D
= be e be ppp
| J1 I
[ pf hf [ [ [ :
gli altri
molto sul ponticello
)" - -
Ve. |EL 7
o Eed o3
pp
1. poco vib.
b »
o E 1.sul pont.
o )° - T —
Cb. | T { =
(within the texture) prp p




13

L tremolo approx triplet rhythm, waverin

83
A - 3
A £o P -
Vin. (\_’Dvo J’\"r i - S— ~— - =
© u ' L_g_I 4\_/4 \_fL o
4
o)
’ | L__| L | | L__| | L |
Vin. |Hrs
ANV
)
gli altri
molto sul tasto ) )
(39 2., 3. (divisi) R playing technique I, approx quaver puls
—3 S
I I A\ I I o =
gs = | | & om [ N | | 1/
Vin. SV (1O ﬁ() O O —a— /ﬁ — 0
e \“_/e— o -©- -©- m &= .
~— _— N — —
sola / NI
u g - yi - ) - p—— — -
Vla. 12 « ! AP ™ >~ o
R |\3 2 L ~ =
mp
le altre
molto sul tasto S e I L
O O
) . .
via. |H6—= %o 1y =
o (B —
= ——ppp ——p
—_
& —5—]
o) ] -— —
Ve. IEE 7 '7I ! qo -
hée o P=
N— <
>
tutti
plbaylng technique I1 playing technique II
te == . ,2\:,3er—|0‘/\|7— —I— """" T » ord ove@ivi_‘\ “““““““ » ord
ve |BE ' e - e =
. OV g
@ pr mp
mp
D S T~
2. — o —— "
3-1¢£ o o — E
r|4aY] / |
Cb. |EHELE— —7— | _7_ - -
pp  sul tasto
ad lib tremolo swells from ppp-p-ppp
sul tasto, lightly
o) - -
Cb. |E£ I
" .)b ]

o >3 f% O O -
ppP



Vla.

Vec.

Cb.

Cb.

90 J=84
7 ()
£ 3 Nl —-— - - -—
—= = A=
Y o © =g
~ N~
s e —_ 3 col legno
A | > S|
) —~ 4 Ao . —
)’ A Vil ) 1 | ZL
r~—+ D] - - < < t‘ﬂ — -
[ fam) IA /[ /B -
ANAY g2 3 v 7y
e L3 g o .
G
T - F2d f 3 - - - -
3} %
slight
overpressure
4, m tutti 1
. ™ >
e) - - 3 - 2 L"P_LL' ¥ - 'VL’;F < y i y i -
HES 7, —o— 7% 2 . &
(D ] £ 3 Iyl A Vl .
"L
fmp mf
solo ma senza vibrato
1.
A —3 —3
o) = = F—=" ; i3
2 ——G= 22 v —5—
v S~ Ife tTe — — —T T
b-‘-# \_E/ b—‘- z
mp N—"——
—————————————————— >overbow -___pord With l,g|1te nl
) = e - ® 9 2.
7\ D) :)% [ P {n ) A P y I y 4 bl -
[ {am) JA / r.Ne] r.Ne] / r. r.y
NV ga 3 I < I A3
® ﬁJV 7. 7. JV
f mp
r|aY D)
J O — — ) — — — — -—
z %
sul pont 3 pizz.
1 p —— ppp mp mf
r|4aY] N D) =
o — y i < ) y i — — -
A —— / — S
N\ e @ < - b




Vin.

Vec.

Vec.

Cb.

Cb.

Simple and strident duet 15

El|/=¢66

U6 S

J e el

(1. play slightly louder than section as a duet

s bartok pizz. pocissimo rit (harmonics, sounding) s
0) & > >
) 4 ™ © — I
y 4 y 4 - e) b 5 6 b4 I
O ¥ ) e |
ANV N I
e) I
mp
1.
molto vib. ----------------------
4
>4 - o) - ;
) IA I
V]

| |
= ¢ ~—+—)e @
v

mf

le altre
(harmonics, soynding) .
> > 9 &
= T T FEE E
2 — = — areo - 1
(D J IA
mp
o)
J O - o) L L L
4 IA
1. supporting viola line
arco
0 L ! [~~~
l)\l‘ [} I 5 Ih z -
& ! 2] !  /— ! sy ok re—eo—¢
ANV — 1 | 2 3 | | | | |
D) p& < < I
mf
-
be 2 C
: gli altri
2.3
[
9|  da) bl o) - — —
I |I ‘AJ. JA
br 4.
mf
- 5 - - -
IA
B
- o) - -— —
IA




o
(o)

D

Quiet and floati;

PN

molto sul tasto

0
» A - - - - - - -
[ {am) F S 1
A2V w7 1.
3} 2.
P gli altri
5T e~~~ waybls stops
o 0 . o APQ-/_\.- P &0 & -0 — ﬁ S
8 T E E £'e e s ol i = 5 = > = ~
Q 3 Ij| - oy ﬁc
y 4 4 o = e -D_F — —
O 53— =S I op
3 3l . . | |
| A N i | | | | | o
| e r e ' 3 ——
i | | V = = 4 —
gp)_é_ z z N— N — e — | | T —
N " ——
A~ TS ——~
IR IR I A e I b %5 | . g
—~ EEE|EEEE PE EE EEE B L~
P &£ £ = - - = = - = — = I I I — -—h.—-Q— @ —~ T
T E E E I EEELC EE E E N — ) ERH N e & | & & ﬁ
T E E ElEEEE TE EE EE = — === e e | & e ’
n L]
5 - -
S =S
lightly bowed, ai
1./_\
KoY
NS —
r/—IE?’I_’-I —_— £ e 4 L‘f\//\//_\ . - R v —— —
(b I I | - -
7 a o /
e e
5 — X 2k L
N e p
F's
~egli altri
pp
* light bow press
circular bowing,
3.8 >
<
o
o—_
gli altri
D
*Y
ppP
*light bow press

circular bowing,



Cb.

Cb.

17

4th harmonics s

114
7 ()
)" 4
»'a - - - - - - - - -
[ fam)
ANV
e)
sul pont.
gli altri
Q I 3 ——3—
N = S — — - = = -
3 R — — — — — — J—L— e !
o o o h—o— o = =3 \JJ ﬁ =
(2., 4., 6., 8.), col legno tratto © Pp———>0o=
(1., 3., 5., 7.) molto sul tasto
3.,4)
— I S 1.2 h.Q_ O O o ( 4
-©- O -©- O O o 2.1 ] e | —
@)/-H'\T o o o = T agf g o i i
) AT S S O A4 e o —
Y A O O
© gED
) 78. L g —s
1.
sul pont.
9 - - - - - ' ! - -
8 e . ﬁ-? A . -
[ D ] O O 7 N
N—
pp
1.
|
O N, e,
2) - = - = - = - - T
aY O r.N
[ 5 -
<
2.
S s S
r|aY] [P >
y O — — — P Dl el p— — — — — —
) :
<p ——o
—_
o o o o o 2
p— p— p— p— p— = 1s o P B>
o) i
J O = - —
Z
3., 4.
—_
~ ~ ~ < ¥ = ¥ = tutti — 7 [
— — — — = = — — \ | Y
o). yi < | = 22—
7 r.N / e| ~ ﬁ P\ PN
N a O 3. R
— 4 bz_
B N—
—PppP — pp
S > X K3 = S s s —
o o — — T =Y L =% =%
o) L 82 S O
J O b pr— L L "ﬂh = 0 0
7z P-4
y 4 (> 1/
(o U2 4
p — o<p E——— pp
—_
X avA ave == = = == =
= = o j— = = = = rs < <
raY e © ©
I O d y 2
Z & S
N [ 5 |




Wild

°
o]
£
N N ..«olu N NITN N N
) 5 v
Qh. W |=|T ~C
& \
o E
— m m — ™Y — .v |
Ov A ‘lm m “ vv ~ um. v g
L e A EN | A N
ok o v B v 2=
T @ 1 A 0L @b iv T
s
i ] —_
lu/ — || T ﬂ,(Q\HlA
TN 780 <. TSI o “Hn I
(1 . 1 I
]
k) 7
ofo 00 0 0 ok dl| S 1 o
Ipp X 014 Ipa kﬁr&. Cay / Ipay Eay Cn wo LN Iay
o
S
.Hw. ] ] W
K14 -
ofo) mc 0 ok dl| S Ng c
s m
N N N N N N NITN q N N
|| 2 _ ] & il
ok 0 ) AJNLS o« g P Pl
| | WL "y o
< S~
ki A
ol ko il ol|p m dll [
LGN pm,fq LGN Cay Cay LR m Cay O LN Tean
-
©
B
| m 1 |
ki g
o[ % ( ol |k g 4 o
um s / m
] N N NITN N N b < N N N N
< | I i —isr 3 5\l &
(NS Tk = e\, M = M AL = e/ Al
=9 = E g 1 e I 1 =
g 3 1 < iy o E e
. . = = — E=He)
o m«e &4 m mnwn o | |18 72 & p 12 th 2 L_ mo £ c
G LN I.br,u. Ipa Bay Bay Ipay @ Bay TN Ipan Ipay
| . MY | | S | |
BN \ T YRR —weN e
O | |
Nl 1 1 1
o 0 A | & %uo %v I%VA Aumm, Ao_,v
SN NE L ¢ AR ™ N n 3 o
c = c < < o Y Y el Q
g > > = > > > > > ) o




19

1. (solo)

( L
( —NTTe
( A IR
il —ra Trise
Tv_
" |
UnN
114 N _ I
— M
N
oy |
_. A%u Aim ; . A
: A i
o 2 ofe A
By i)
WL |AQM.P — L !
Tv_ _
. |
I o
A~ u 0 A
Y Ki® ok wo _0/ A ATl
el a wnu/ m S
= - NIl : |
iy " | | ; | n
| Y ) e A
49 ok WA [P 2 A Ii e
M S N
A RN m |
0 | |‘|1 I 1m .mr . \l ﬂO/
\,' | Y D e 3.,0 1umn.wﬁz
Z S o 4 L 1N
1 rc m—: Ill: m E ey s THEr Ja
46 % bie nu |
Irs .
L} SCat _ ! Wi
S _ 1|
Ipan e . 1Y . Ww g Anen Yo
. %34 i U I \ il AR Yo
AL atan atm
acsu ae s ) .——Ma . | _
— e A _ !
ne
q n \o b
< il L ( | e |
L % JREEL) _ _
— [» _
A ne
L Ipan ICuy
¢ I2 : wol||k 1l L b
4 YRR X
g ﬁ - Ipan B —
LN =% iuil _ _ =v
]
ne v
o ¢
0 e I: | W o
umm;v X i M on ) 2,
& " ! A\ A\ ¢ .
. i ® mw\b 23 x . e %
N _ . -
BN NG a ; - o g S
—\ . o = >
g £ = =
>



20
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‘accidental’ accents as a result of overpressure

technique are desirable details

*(like flamenco guitar,

flick the four fingers of the right hand

playing one note per finger with the nail)
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